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IF A CHILD...
by the Pichitawne Plavers
The stage is dimly lit with a riger in the centre and a spot
on the riser. An actor enters and sits on the riser. The
chorus which is ztanding in the aizle begins
Choruz: If a child lives

Holly: with eriticism, he learns to condemn

Chorug: If a child lives, if a child lives
If a child lives, if a child lives

Ranea: with hostility, he learns to fight
Chorua: 1f a child lives

Carol: with ridicule, ha learns to be ahy

Chorus: If a child lives, livesm, lives

Rhonda; with shame, he learns to feal guilty
Choruzi If a child, child, lives

Lori; with tolerance, ha learns Lu Le patient
Chorus: 1f a ohild livaes

Carcl: with encouragement, he learns confidance
Chorusx: If a child lives

Holly: with praize, he learns to appreciate
Chorus; If a child lives, If & child lives

Renee: with falrness, he learnx justice

Chorus: If & child lives

Lori: with security, he learns to have faith
Chorue: If a child livas

Rhonda: with approval, he learns to like himzalf
All: If a child lives with acsoaptance and frigndship, he

leanrne te hava falth in the wnrld.
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Rengei (cumez to centra, otheras exit, Lori takes guitar and
goes to mike at 1eft) If a child livesz in this age of medical
wonderg, the survival of children whether from complications at
birth or the contraction of dizeages later in life, i= almozt
guaranteed, but the chances of growing up emotionally healthy
zesmg to be limited as the surety of physical health is
incroazed, Despite the vast array of influences on children
today, it ir still the impact of a particular institution whieh
hag affectad children =since the beginning of time,,.that
institution ik the fanmily.

Lori: What iz a family? To some the family is a unit of love,
sompanionghip , honest and support) a place for nurturing human
beings without whose helping hands, the family would wither, It
ig alse a place whera work, lifestyle and consumar depands
replace true family values. In our play, we will portray the
aspacts of a child az he grows up in a variety of smituationa. As
our play progreszes, wa agk you te try te complete the sentence
which our title suggestsz| If a child lives with violenca, If a
ochild bacomes pragnant, if a child falls in love with somsona his
parents don’t approve of . Try to put yourself in the place of
thege people in these 8cenast, you may vralate te how thesme
families operate and perhape you’'ll find they’re a lot like your
own,

Renee: In our play, wa'll try to show the impaot that famillas
andg family meEmber & havs 20 waw ks cthear, . . bha dove . the

frustrationm, the disasters, and the demands, Whether a child
{g educated in a one—-room school houze, a Swisa finishing achool
or a private institution in the middle of Labrador, his education
really beging in the home . , .parents and familiesw are really the
greatest teachers,

Lori: ¢sings) Teach yeour ohildron well.. ..

Az Lori singa the gstage is zet =0 that there are two Bscenes, on
each side of the stage. Renee enters and is geated on a riter on
right

Rense; Have you ever pean ambarassed by Yyour Eamily. Yau know
when your mom makesz you get dremsed up and averyona aelse there ia
in jeans and a T-ghirt. You know, girle, when you overhear your
mom on the phone gaying ''sha wearas a 34 B now.'' You know when
your father wears the pants with the legs +thia wide and dances
1ike thiz at the Christmas dance. (mimes corny dancing lﬁka
grown—upe do) . Surprisingly, we teenagers cAn BUrVive thege major
embarassements .. .we ars a regilient lot, In fact, we can even
bring together families which are aqually embarassing for
different reasons.
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(gig musiec whisch fades ax Renee takesr place in left stages scene
with Kerilynn, both dressed 1like '"snobs''. Rhonda enters right
dreszsed like a fish-plant worker. The music fades, actors on
left freeze, zmeated on chairs.)

Gertie: ¢ in Newfoundland outport acoent) Work, work, work,
that’'s all 1 does. Work every day down to that fish plant, And
I gtill suppose ] won't get my stamps thia year,.deed I won't,
and that new plant manager, Phil Barnes, from Fortune, He drives
me right up the wall, he do. He thinks he’s high and mighty but
he ain’t. Edgar! Edgar! Edgar!

Edgar (of f-etage) What?
Gertie: Where’s that figh I asked you for?
Edgar: (entering, with imaginery fish over ghoulder) What fish?

Gortiea: That figsh I asked you for over a half an hour ago.

Edgar: Oh, that fish. (puts fish on counter, reaches for
scruntions) Oh, saruntions, iz it, for supper?

Gertie: Now, get out of +that, Them sorunticns is for supper.
You’ll have to wait.

Edgar: Walt for supper. Wait for =supper. I can’t wait for
gupper...,(going to riser down right) and my baok ig killing ma,

That zon of ourz never help:z me sither
Gertie: He’'a only young yet, Edgay, give him time.
Edgar: Time! I nesds the help now. Oh, my back iz so bad.

Gertie: VYou think you've got complaining, you should try working
down to that fishplant, Edgar. Oh, they women, they drivesa me
crazy they do, Thay's always complaining, There’s this one
woman, Olive, dewn from the point...you knows har HKdgar, Olive.
She’'s always talking about nar mon, Joseph. That's how zhe
talks, Edgar, ©Sha says "Jogeph iz some good speller, you knaw.
He comes home every day with 100% on hisz spellin’ bes. He ocan
evan spell elephant. E, L, uh, E (pause) , wall he can apell
alephant.

And then there’s old Skipper Dick’m wife from the point too. She
has tha highelt—pitnh-d voice down to work. Every day she yalls
across they tables, "Gertie, how many £izh you got packed yet?"

I telles her every time, Edgar, she atill don’t hear I. Sha still
yells, Gegrtie, how many fish you got packed vet?" Oh, Edgar, if
you had to work down to that fish plant, you’'d have n’ eer head
left becauee all those women they drives me right up the wall
they do. Junior, Junior!
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Junior: (antering) Lord, dyin’ can a fellar usze the can around
'eare or what?

Gertie: They don’t teach no manners down to that school, Edgar,
I can tell you that.

Edgar: (to Junier) Whare was you to today, Junior, I never
seed you down to the figh plant cutting out n’ar tongues.

Junior: I, uh, I got Joseph to go down for me.

Gertie: You shouldn’t make fun of the young fellow like that
...he can't help the way ha talks, '

Junior: Mudder, ! learned it from you,

Edgar: So if you wasn’t down to the fish plant, where waz you
tn?? I know where you was, you was with that girl again, wasn’t
you

Junior: On me back again are ye. 1 don’t ba gone out that door
two minutes, whan ye bees up in the window, gawking cut at me.

Gertie: We don't look out that window, now doag we, Edgar.
Edgar: No, 'deed we don’t.

Junior: (unbelieving) Lord, dyin’, Oh, mudder, can Catherine
and dem coma over for supper tonight or what.

Gertie: Yes, they oan, can’t they Edgar.

Tdyme 1£f they wante ks,

Junive: We’'d better be having hamburgara .
=)

Gertie: Hamburgera! You'll sat thia bloody fish I got for you,
my son.

Junior: Fish! Fish! We has fish every bloody day of tha year.
Fiah for breakfast, fish for dinner, fiash for supper. I'm right
fed up, look, Right to the Hadam’s Happle,

Edgar (3umping up) 1 ate fish every day of my 1ife and you ate
finh every day of your 1ife, now its not good enocugh for you.
That’&® that girl you're going around with. She's got you
thinking high and mighty. Tish was good enocugh for me and it’1ll
be good enough for you.

Gertia; Where do you think your father got his brains to? from
eating fish.
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Junior: BEraine, I got more brains in my big toe, look,

Edgar (running at Junior te give him a kick in the backsidea as
he exita) You, get out there and get thome aplits.,

Gertie: (locking out the window) ©Oh, Edgat, my son, lookes here.
Edgar: (rushing to window and gawking out) Who ig it Gertie?

Gertie: Why itx Junior and that girl out on the dock. What's her
name again?

Edgar; Catherine?

Gertie: Yes, that be it, Catherine. (the two of them gawk out
the window) I wonder if they amcochen. (fresaze action, mumic in,
sncbs on left unfreeze).

Amanda: (looking out window, gpeaking in very gnobby voice) Oh,
Mother, look at Catherine down there with that boy. I think it
ig 20 declasse, going out with a local young man,

Margaret: It's & good thing that your father has returned to the
univerasity for a few days. Ha weould ba delighted to mee
Catherine associating with a local boy. It would help his thesis
go, (pause sipping tea, locking out the window) I just can’'t
understand why someone would want to do a thesis on Outport New—
found-land. (they =mit, in snobby posture, sipping tea.)

Amanda: How much longar do we have to endurs this so—ocalled
cultural experience? I would much rather be wvisiting Grandmamma
and grandpappa in India, I only agreed to thix to advance
daddykinz’ career.

Margaret: I Kknow, dear.

Catherine: (enters, ahe and her mother exchange an ambrace by
krigaing the air near each other’s heads.) Hello, mother.

Margaret: Helle, Catharine, dear. (holding her nome}
Catherine, dear, whatever iz that foul odour?

Catherine: Oh, Margaret or ghould I =ay, Maggie, jtw only fish.
You should know what that smell 4is...after all you ware raised
out around tha bay? :

Margaret: Young lady, I don’'t want you to ever rafer to my past
again. Is that underatood?
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Catherine: Oh, good news! Junior’s parents, Mr, and Mre. Walsh
have requasted our pleasure to dine with them tonight.

Amanda cagha=t) t sofuse Lo dine under sush conditimana. Thaeir
house iz so small and so provinciall -

Catherine: Their house is cozy. I supposwe you'll like it better
if they put out the red carpet for you.

Margarat. : Enough of this pitter-pattar girla, and you,
Catherine, will Jjust have to tall your little friend that we

simply can’t accept their invitation.

Catherine: ¢(alyly) ©Oh, that's too bad, mothar, Mrs., Waleh hax
everything all prepared, I guese 1’1l just have to tsll her to
bring it all over herae.

Margaret and Amanda both react with gaspws, Margaret falle bhaak
in the chair as if she has fainted. Amanda rushes to her mother,
fanning har,

Amanda: Oh, Catherine, why must you always do this to Mother?
Catherine: (aside) Oh, spare mea |

Characters fraeze, Music, as it fadas out, snoba exit and Edgar
and Gertie unfreeze.

Gertie: Edgar, run out to Aunt FEdna's and get I a couple of her
good chairs.

Edgar: Oh, yez, 1'd be glad to.
Gertis: Junior, did you brush your hair and your teeth.

Junior: Mudder, I’ll have you know, Catharine likes me just tha
way I am.

Gertie: Well, szhe won’'t like you much if you has bad breath, now
will she?

Edgar; (struggles in the chairs) Thay’'w= hera! Thay're nu? thers
on the path, I Just passed them when [ was comin’ in with the
chairs,

Gertie: Bleassad Lord! Junior, run out and talk ¢to them for a
minute...etall them til we smat the tabla.

(Edgar and Gertie rush around like crazy, gsetting up for company.
Tumi av and +the iadies come in)
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Catherine: Hello, Mr, and Mrs, Walsh, This 12 my mother,
Maggie, I mean Margaret, and my sister, Amanda .

Junier: Thisz is ma mudder and me fodder.

Margaret: (axtending her hand to have it kizsed, Edgar grabs it
and gives a hearty shake) How do you do?

Edgar: Fine, mimsus, how is ye?

(all are seated, Margaret and Amanda duating off chairs before
gitting down.)

Junior: Catherine tells me Ma'm that you're a Nawfoundlander.
Catherine: Mom grew up in Malady Head or was it Benton, Mom?
Margaret: No, no, dear, it was actually Gander.

Catherine: C’mon, Mom, you can st11] talk like a Bay-wop.
Gertie: How about aome hors dorves, everybody?

Amanda (correcting her pronunciation) that’'s hores deuves,
What kind are they?

Gertie: What kind iz they, Edgar?

Edgar: One of my nanny’s favourite recipas, You take a little
tuny fish, =zome peanut butter and puts it all on those Ritz
crackere, theyse some good too.

Margarst: No thank you,

Amanda: No thank you.

The otherz take some, Edgar with relish.

Junior; Me and Catherine have soma wotderful news (atammered
out)

Amanda: O, what goed news? Are you moving te Toronto, Junior?
Junior: No, that ain’t it,

Margaret: You'va won & scholarship, Junior and both you and
Catherina can go to university.

Edgar: You got hired on at the fish plant?
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Junior: I already works at the figh plant, fodder,
Gertie; Then, Catherine got a job at tha firh plant,

Junior: That’'s part of it. We’'re building a house and WE'S
GETTING MARRIED!

(Amanda and Margaret show alarm, Gertle and Edgar jig around the
room, and congratulate Catherine and Junioer,)

Margaret: (standing up and zcraaning) No! N’air daughter o’
mine iz goin’ marryin’ n’air Bay-wop.

Amanda: (shocked) Mother, What did you say?
(all freeza, Edgar steps foward)

Edgar: That just gces te prove that you can take the man out of
the bay, but you can’t take the bay out of the man.

Music, all exit, carrying chaire, Renee coes to riser at right,

Renes; Now, I know that noone here ig interested in sex. But it
ig true that 50% of all people our age are sexually active...big
surprise eh? In fact, more than 3000 +teens avery day in North
America get pregnant and face a future that seems to be crumbling
about them, A future which forces decisions such as single
parenthood, abortioen, or child cara. Heavy decisions for people
our age because one eimple decision was not made firat...it is
better to be safe than sorry. (exit)

Kim: (enters spot vacated Dby Renee) I thought I had a problem
when I got an F on & teat, I thought I had a problem when by
didn’t have my homework done, I thought I had a problem when ne
and my boyfriend got into a fight, Wall ,now 1’ve really got a
problem, Everyone liked him but I was the one he wanted.
Everyone envied me, now when I walk by my friends, they all laugh.
I thought he loved me, but now, he says he doasn’t want to go
out with me anymore. (walks to csntre spot, addre=xies imaginery
mother)

Kimi Hmm, Mom, do you have some tima? I’'ve got a merious
problem. No, its not school; no, ita not him, well it is, zort
of . Mom, I know I've really gotten into trouble this time, I
know I've dona wrong and I'm really sorry and mom, I'm pregnant.
Cturns away from mother’s wrath) Wait, mom, you've got to listen
to me. You've got to try to realize how I feal,..Oh, Ged, what
am I going to do with thiw kid?
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Mother: (spot switches to Laura Lynn zeatad on riser, right, who
zays the same line as Kim at the same time, creating a pivet for
the action. Mother addresses imaginery husband) Oh, God, what am
I going to do with that kid? Dave?, we've got serious problem,
no I'm fine, no its not the bills, its our daughter. Oh, sha's
doing fine in school. (pause). Dave, our daughter’s pregnant.

(reacting to his anger) What do you mean its my fault? You're
the one who said we should give her more freedom, You're the one
who said we should let her go out with a guy in a sporta car.
For God’s sake, let’s be reasonable about it, You ecan’'t kick
your own child out onto the street, you naver know what will
happen to her. No, no, let me talk to her ...l know what she is=

going through, (sitting down in a tired, resigned way). She
always wanted to be an actor, I wanted har t¢ be a nures Or a
lawyer, Now her future is so uncertain. I never thought this

would happen to me.

Kim; (saying =mame line as mother gsays) I never thought this would
happen to me, I can’t even finiah high school or go to collaege,
And how can I pay for all the expsnzaes when I don’'t even have a
Job? My dream of growing up and becoming an actress is=
gone....and the worst part is, my baby den’t even have a father,
(mother entars and sits with Kim on centrae rizer) Oh, Mom, what
am I geing te do?

Mother: I talked to your father, and he is really upset. If
only you had coma to us firat, then maybe ve wouldn’t have to
face thia but we do have to face it.

Kim: But you had me when you wers l6.
Mother: But that was different,
Kim: How was it different?

Mother:! You know about these things. When I waz growlng up, we
weren’t allowed talking about sex.

Kim: Mom, I made a mistake, I’11 be paying for it the rest of my
life. We've got to pull through this together. (Mom reaches out
for Kim and they embrace as tha lights dim. thay exit as thene
music comas up and lights go down.)

Rhonda: (off-gtage) Mom!, Dad! (anters) Mom! Dadl I guess
they’re not home again, They’rs never home,. It’s not that I
mind, well, I do mind. In fact, I mind a lot., Every day I come
home and they are naver hers., What happened to all the talking
and quality time togather, What happened to going to the cabin
on Saturday? That used to be a big thing in our family, now we&
never go at all, Sometimez when I have a bad day or a lonely
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day, like today, I come home expecting to get a warm shoulder to
cry on but I get the cold shoulder hacause there’'s no ona hearae,

I hava no one to share my problems with and no one to share my
joya with. And all of thexes problems are starting to bulld up
and I'm keeping tham all inside of me.

(light changas to right and Jenelle calls from off-stage; Mom,
Ts thare anybedy home?

Jenelle: (enters and sits on riser on right ) I guess there’s no
use in asking if anybody’s home, (opans backpack and takes out
ohips, aays with false bravade) Ah, this is the life, I can do
anything I like, no parents around to bosaz me around,,,just me
all alone in this apartment,

(Jenelle turns on stereo, adiusts volume unti)l it is wvery loud,
Action switches back to Rhonda, where she jn =still seated on
centre riser, reading a magazine, listening te music, Her mother
enters, laft and Rhonda switochem off musio, Jenelle freezea on
har riser, right,

Mother: Hello, darling (kissesz Rhonda), sorry I'm lata, I got
held up in the office, (goes to counter at right and begins
miming making supper) Your father called me on the car
phone. .he’ll be home around savenish, I’11 get supper started.

Riwiide i Thut'e wloay j o= wp T had my worras bos hanre san

(mother mimes making mupper, talking on phone, and listens with
half an ear to Rhonda’'e description of day. She interjects with
“"oh, that’s nice dear' or igh, that’=s good , dear," etc, always
at inappropriate times, Rhonda continues, exaggerating the story
although her mother doesn’t notica.

Mother:; So, how was school today?

Rhonda; ©h, net too bad. Mr, Winsor gave us a pop quiz and 1
got 90; we had a fire and sscurity assembly, and a etudent
council meeting which went pretty well. And oh, mom, thea most
embarrassing thing happened to me today. I went around the whole
firgt 2 periods with my mkirt tucked up inside my skirt. And wa
got held up at gunpoint by our prinocipal and a girl in my biology
clags went and had twins right there in front of us and our
homerocom teacher came in =stoned again and tomorxrow, wa're zeeing
a live demonstration of an abertion,

Mother: Cabstractly) Oh, that should be nice, dear,

Phonda: (Jumping up in anger) Mom! Haven’'t you heard a single
word I’'ve maid?
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(they freeze, muzic comex on again loud. action switches back to
Jenelle who is still eating and listening to her atereso, She
doesn’t notice Holly coma in until Holly punches her. Jenelle
reactx and turnz down stereo,

Holly: Parents aren’t home are thay? I heard the muzic o I
decided to come up.

Jenelle: No, they’re never home and I love every minutes of it.
Holly: Don’t it bother you that they are nevar homa?

Jenelle: Doas it look like it hothers me?I can eat when I want,
come in when I want, do whatever I want (dumps chipz over Heally,
making & mess) xhe doesn’t even know,

Holly: Hey, what did you do that for? Your mother is going to
have clean that up when she gets homa.

Janalle: Sof?
Holly: 8o, what do you do when you have a problem?

Jenellae: If I gat a problam, I get a problem. Hey, let’s get
some dudes up here for a bash. (turnz up ztereo)

HOlly: (turning down music) , Are you orazy? You know what
happened the last time, the police had to be called in, I waa
grounded for 4 weeks after that, do you want that to happen
again? Anyway, what would your mother =ay?

Jenelle: What can =he say? We both know sha has to work, All
ahe did that last time was set down a whole lot af new rulex and

she checkz up on me when she oan. Hey gat a load of this... mom
just bought the Chriatmas booze and this week’'s groceries, Lat’'s
party, Let’s party!i] (turns up musie loud. Thay freezs and

actions switches back to Rhonda and mother.)

Mother: Sure, I did, dear.Your teacher, Mr. Winsor, who wears
pantyhoss, had twins today in the glagsroom and tomorrow he’s
having an akortion.

Rhenda; Mom, if you would take the time to listen to me and not
be so abszorbsd in your work, you would know what was going on in
my life. But every day 1 come home and you're never hers,
Sometimes, I feel 1like I'm the only one left in this family.
(freeze, Ranee enters, left, and takex keys from Rhonda’s hand)

Renee: C(at front, te audience) The higher cost of living and the
jncrease in single parent families in the past two decades, ham
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created a new phenomena, the latch key kid. Kida with key= to
let themselver into an empty homa, Some feal left out and alona
with no one there for them to rely on while othare enjoy the
indepandence and freedom ¢created by workiny parents. Either way,
it iz one topic which many children, especially teenagers feal
that they are faced with and many do feel that they are the only
ones left in the family.

Rhonda: (unfreezes, grabs bhookbag, exiting left)

Mother: (running after Rhonda) Rhonda, dear, wait, Rhenda, lat'm
* talk about this.

Holly: (unfreezes, grabs book from rigsz) Now, thi=z, this ls
what I really came up here for. 1’11 see you tomorrow,.

Jenelle: Walt, can’'t you stay a little while, (running after
Holly) I’1l be all alone in thia apartment.

(theme music comes in as sat iz changed, lightsz dim and curtain
i drawn)

Carol entersz and meets Renee at left rimer.
carol: So Renee, how do you think the play in going so far?®

Reneea: Oh, pretty good, I guess. but thiz orowd im &0 bored,
thay’d listen to anything.

Carol: Hey, you’'re right, Talk about boring.,.were you to the
dance last night?

Renee: No, I was babysitting,

Carol:; Lucky you. Say, it was sad. the zame old music, the
game old people and the same old boring.

Renee: Yeah, I know what you mean. What did you do today?
Carol: I went skidooing.
Renea: On your naew Indy?

Carol: Yeah, but you know up the same hillm, agross the lake, on
the same trails, it wae the same old boring.

Renee: Have you been to the teen centre lately?

Carol: Neo, but I heard they got & new pack of cards,
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Renee: Man, this place is so boring, Now if we lived in a city,
that would be excellent!

Carol: Wa could go to Dairy Queen!
Renea; We could go shopping

C:rﬁi: A different date every night...to a different place every
night.

Renea: If only we livad in & city...if only.

(freeze momentarily, oross =atage to Neity'...riserz on right,
swveeping dirt from riser and sitting down) '

Renee: Man, this city is so disgusting, =o dirty.
Carol: Itz always like this, trash everyvhere,
Renee; (looking at watch) That bus is laie again.
Caroly Itg never on time,

Renee: I went shopping today...I'm all out of meney now.
Everything iz so expensive in this city.

Carol: Mom never gives me enough monay. I went to the dance
laat night, I had $5. but they wouldn’t let me in...I didn’t
have enough money.

Renee: Parents have to be a0 strict in this city...are you
hearing the same atories I hear, You can’'t walk there, ita too
dangerous,and they can’t give you rides because gaz is so
expansive, and watch out for strangers.

Carol; Yeah, they are always talking about rapiste, and drug
dealers., Ara you going to the movies tonight?

Renee: I can’t, I have no money left.

Carol: Yeah, movies are 30 expenzive, You need money for the
bus to get there, money to get home, Money to get in and money
for popoorn,..what's a movie without popoorn? You just can't do
it very often.

Renaa: Well, tonight I gues=z wa’ll apend another boring night in
the city, sitting here watching people go by who have lots of
money .
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Carol: yesah, the city iz mo boring. Now, 1f we lived in a gemall
place, like a little community. That would be excallent.

Ranae) Everything would be s¢ ¢lose togather, you seuld walk
everywherae.

Carol: And it would be cheap! You oould go swimming, skating,
akiing for very little money.

R;:an: If only we lived in a 1little community instead of the
c y-

Carol: Yeah, if only, we wouldn’'t be so bored.

Street Sweapsr: (sweepz the street around tha girle while the
last part of this dialogue is being given) Kids! They’rs bored
no matter where they are!

(muzie up, all exit, lights dim with a spot only at left a=z Lori
anterx and is seated on left riser. Curtain opens to show a
screaen, unlit)

Lori: (singsz Tracey Chapman’s song The Wall) Az the song
progresses, a shadow play takes place behind the mcreen depicting
domastic violence. Thae play iz not congtant but i done in
action and fraezes. The play shows a violent act between a man
and a woman which escalates from shouting, arguing, pushing to
striking, and as the =mong indicates, death, A policeman makes
enquiries but, as the song suggests, does not get involved in
"domestic affairs",

Lori: {(singing)
Last night I heard the screaning
Loud voices behind the wall
Another sleepless night for me
It won’'t do mo good to call the polica
Always come late if they come at all
When thay arrive, thay say thaey can’t interfere
with domestic affairs between a man and his wife
Ae they walk out the door, the tears well up in her =yes

Lagt night I heard the screaming
Then a silence that chillaed my aoul
I prayed that I wasm dreaming
Whan I saw the ambulance in the row.
And the policeman maid, I'm here to keep the peaoce
Will the crowd disperse
I think we all could use soma sleep



SENT EV:CFLC = 5 =
= Y:CFLCo TOWN SERVICES  ; 1-12-08 1@:266M ; 7PISZ55306- TR0 B95 OE3E:HIE

Last night I heard the screaming
Loud voicas behind the wall
Another sleeplese night for me
It won’t do no good to call the polica
Aklways come late if thay come at all

Rhonda: (voice off-stage) Mommy, Mommy, Mommy, (=zaid with ever
increasing anxiety)

(theme music up, 2creen is moved back, curtain opens, riserw in
place two up stags right and left am well as large riser in
centre and two down stage, right and left, Actoras enter dressed
in 'brand name gear', place brand name shopping bags, and coats
on screen and take places on risers as maniking in a department
gtore, Renae, in front, says:

Renee: Working parents, family violence, boredom and apathy among
children are all aymptoms of a gociety which is overprivileged,
demanding and consumar oriented, If the 80's are to be known for
one thing, it is the emphagis on names, Brand names seaem to
dominate our livea and from =zuper jagz to reebokz, we are greatly
influenced by consumerism. One of the biggest group of conszumers=
iz teenagers and when it comas to brand names, wa ara the moat
demanding. (Renee takas pogition on right riszer, in mannikin
PORE) .,

(Carol and Rhenda enter az shoppere, Rhonda dressed as a mothar)

Carol: Oh, wow, Mem, look at this store, Lotas of brand names,
let’s go in mom.

Rhonda: ©Oh, I don’t know dear, wa've already loocked in lots of
stores today...

Carol: (interrupting and dragging her mother inte the store) Oh,
mem, Varnet, Mom, I need a Varnet, (looks at c¢lothing worn by
mannikin)

Rhonda; (looking at price) Oh, dear, ny, this is $35,00 for a T-
ghirt, That’s too much,

Carol: Mom! Everybody has a varnet T-shirt. I need ons of theze,
(mimes picking up clothing from riser and putting it over arm,)

Carolt Nike sneakers! Oh, mom, I neai Nikes for running. Oh,
mom, can 1 get a palr?

Rhonda: Carol, they are ¢115.00! That's too much.
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Carol: <(taking a pair from the riser) Mom, thesze are the best
for running (going to next mannikin) Le Chateau!! Mom, thias ie
gso in, ite mo chioc! Mom, c¢ould I have this dreass for the
Chriztmaz dance?

Rhonda: Dear, I bought you a Christmas draeza last year.

Carely Mom! Look I‘m going to try it on, just try it on, Okay.
And then we’ll see how it looks , Ckay? (exits with ¢lothing
over arm)

Rhonda: (wandering around gstore, looking at prices) Hwm, this
looks nice,

(Mannikins come to life, beginning with Renes who cartwhealzs off
the right rizer, A little dance and mong follows in which the
manniking eing about ¢the brand names to the tune of "My
Boyfriend’'s Back"

Nike ensemble, a hundred and fifty
Hey-1a, Hey-la, do you need these?

Au Coton, only sixty
Hey~la, Hey-la , use Viasa here

Reeboks, Sweatsz and matching socks
Hey-la, Hey-la, its cooler here

Cotton Janny, Leviz, Brooks
Hey-la, Hey-la, the brands are here

Le Chateaun, we've got the loock
Hey-la, Hey~la, its nicer here

Varnet, Gang and Raglan too
Hey-1a, Hey-la, does this attract you?

¢two mannikins 1ift Rhonda to centre riser where she dances "like
a grown-up', then all coms to centre front, forming a chorus
iine. Rhonda tries to follow the acticonm of the others am thay
dance)
The names are expensive,
But the quality’s cheap
Ah-o0a, Ah-oo0

Buy a new outfit every waak
Ah-co, Come and see,

(mannikins return to risers and freeze. fhonda continues minging
and dancing. Carol comes out, =mees her mother and amid
exclamationg of embarasament, drags her from ztere.)
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Renee: (centre frent) Times ara a-changing. Throughout every ara
with 4its wars and expansions, itm economic gituations and its
changee in lifestyle, it all had an impact on the family. As oulr
closing scene shows, each era has had one eignificant issue which
had an impact on the family and its gurvival.

Lori: ( with guitar at left riser, gings) Timez, they are
changing......

(Ag Lori =inge, the other actors enter dreszed in a costume to
reprasent the various eras of thiz century)

Kims ¢(in dress of the flapper era) If a child lived in the 1920°=x
she would have the freedom to expresa herszelf, a freedom gained
in four yearsz of war, (aits on back left riszer, twirling long
beads and smoking cigarette in leng holder) :

Laura Lynn: (in shabby dresa of 1930°s) If a child lived in the
1930’s she would know what it wase 1ike to live in poverty but
gti1l know how to have fun in inexpensive ways. (aits on right
back riser and plays solitaire)

Carol: (in uniform with gun) 1If a child lived in the 1940’2 he
would know what fear waz and what it would be like to have an
uncertain future, (remains sztanding at attention)

Keri-Lyn: (in c¢rinoline gkirt, dress of the 50’g) If a child
1ived in the 50'm, ahe would experiencaé the powsr of rock and
roll and know the influence that young peopla oould have. Thix
wax the era when the word ‘'t genager'' was invented. (aitz on
cantre riser, blowing bubble gum and fiddling with hair)

Renee; (dressed in huge afro, with flower-child gear) If a child
lived in the 60’8, ghe would know the power of protest and
experience the universal ery for peace. (givas peacea gign and
cits between cantre and right rizer, in pose of meditation and
acta =toned)

Jenaelle: (dreszsed in layered lock and ball-bottoms) If a child
1ived in the 1970’z zhe would be part of the ME genaration, _The
main issuea were disco and wemen’s liberation. (ait® on right
riser)

Holly and Rhondai (dressed in fashiona of the 80'=, take places
behind centra riser)

Rhonda: The 80'a! Thisg was a peried of retrospect and revival,
with ideas from all the eras displayed before you now, For
example, take the alothes., Mini-zkirts are being worn again and
bell-bottoms are coming back in style, Take for ingtance the

mugic. Heavy matal was enjoyed in the sarly 70's and it is still
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vary popular among young and old peocple today. Many things have
recccured from the past in the ’80's and many have greatly
affected family life.

Holly: Ag our portrayal of the decadez ghows, in each era there
has been an issue which has greatly affected family life,
Although not as dramatic as wars, the drug oulture, the
depression or women's liberation, the technology which has
revolutionized the world in the 1980°s has had a profound impact
on family life. A child can now prepars a meal safaly in a
microwave and leigure time iz not spent doing things but watching
them through the technology of video,

Carol: (oomes to front centre) As our play has shown, every
family haz its problemsz, big and small, and there iz no such
thing ax the perfect family, but we, all of us , must do the
best we can with the familiazx we have and the families yat to
seme. When we see the changes which are on-going now in Europe
and in other parts of the world, we realize that the world ia
just one big family. (all come to front, form line for curtain
call)

Lori: And the times they are a—changing.
All how °

76



